
1. LITERATURE REVIEW 

1. Dar S. H. (2017): Besides being a politician, Sarojini Naidu was an activist, freedom lover, 

politician and above all a poetess. She is known to us as the “Nightingale of India”. She was 

the first woman Governor of an Indian state after freedom. Her collection of poems earned 

her a permanent literary place in Indian English poetry. Sarojini’s first published first book 

was a collection of poems, called "Golden Threshold". Thereafter, she also published two 

other collections called "The Bird of Time", and "The Broken Wings", both of which 

attracted readers across the globe. Apart from her role and contribution to the Indian freedom 

struggle, Sarojini is also respected for her contribution in the field of Indian poetry. She got 

inspiration from nature as well as traditional values of India.  

 

2. Sharma K. (2015): Sarojini Naidu, the nightingale of India, was a gifted artist whose poetry 

is pure and full of intense aspiration.  Her poems bloom with fragrance of variety of themes 

like love of liberty, hatred of tyranny and regeneration of her own country. Moreover, 

mysticism in her poems is the result of her quest of peace in her life. Although her poetry is 

full of the note of suffering and melancholy yet there are also traits of optimism in her 

poems. In pre-independence Indian English poetry, she is regarded as an ardent, versatile and 

dynamic genius who is unsurpassable for her sweet and melodious songs. The present paper 

throws light on these different aspects of her poetry and brings forth the sweet fragrance in 

her poem.  

 

3. Khanna M. A. et al (2015): Language and the artist are reciprocating partners associated in 

a kind of wedlock, clashing, coalescing and creating. In the unconscious of the writer lies in 

latent form the collective unconscious of his race and his conscious is the active part of what 

he has acquired from his times and the world. It is in this sense that we may justify a distinct 

Indian variety of English. The success of Indian verse in English depends largely on 

acquiring a national gestalt of poetic style. The poets of the first crop never fell short of the 

poetic talent required. Each of them has an individual style and yet the style of each is 

distinctively Indian. In the context of Toru Dutt it may be noted that she is intensely 

conscious of language qua language and an effective use of English is one of her major 

achievements. Keeping in view the understanding and the interpretation of the nature of 



Toru’s psyche and her worldview, a consideration of her poetic style is essential. Present 

research paper is an attempt to bring out the prominent features of Toru Dutt's poetry in the 

sense of her style and technique.  

4. Malik N. (2015): Indian English poetry is remarkably great. The pre-Independence poets 

expressed Indian themes in the Romantic and Victorian modes and adhered to their form and 

prosody as well as the post- independence poets’ manifests extensive experimentation, 

divergence from the conventional modes of expression and exercise of liberty in form and 

content, and use of language. The conflict between tradition and modernity at various levels- 

social, cultural, familiar, national and cosmopolitan is well marked in the works of these new 

poets. They also show the influence of western poets like Yeats, Pound, Eliot, Whitman, 

Hughes, Cumming, Platch etc. One of the most significant events in the post-independence 

Indian English poetry is the rise of women’s poetic voice. Indian English Poetry is the oldest 

form of Indian English Literature. Indian poets writing in English have succeeded to nativize 

or indianize English in order to reveal typical Indian situations. Henry Louis Vivian Derozio 

is considered the first poet in the lineage.  

 

5.  Azhar S. and Ali S. A (2015): Language and the artist are reciprocating partners associated 

in a kind of wedlock, clashing, coalescing and creating. In the unconscious of the writer lies 

in latent form the collective unconscious of his race and his conscious is the active part of 

what he has acquired from his times and the world. It is in this sense that we may justify a 

distinct Indian variety of English. The success of Indian verse in English depends largely on 

acquiring a national gestalt of poetic style. The poets of the first crop never fell short of the 

poetic talent required. Each of them has an individual style and yet the style of each is 

distinctively Indian. In the context of Toru Dutt it may be noted that she is intensely 

conscious of language qua language and an effective use of English is one of her major 

achievements. Keeping in view the understanding and the interpretation of the nature of 

Toru’s psyche and her worldview, a consideration of her poetic style is essential. Present 

research paper is an attempt to bring out the prominent features of Toru Dutt's poetry in the 

sense of her style and technique.  

 



6.  Iyengar K.R.S. (2015) rightly observes: “She was, above all, sensitive to beauty, the beauty 

of living things, the beauty of holiness, the beauty of the Buddha’s compassion, the beauty of 

Brindavan’s Lord. She didn’t specially seek out the bizarre, the exotic, the exceptional, but 

her poems lack neither variety nor the flavour of actuality…….. she didn’t cudgel herself 

towards explosive modernity. But she had genuine poetic talent and she was a wholesome 

and authentic singer”.  

 

7. Ali S. A.and Azhar S.(2015): Toru Dutt is one of the great writers of English literature who 

will be remembered for ages for the eternal charm in her works. She was a versatile genius, a 

poet, novelist, as well as a translator. The short poetic career of Toru Dutt may be interpreted 

as the process of development from a translator into a poet. The poems from her two volumes 

fall into convenient groups that mark the stages of the evolution. She is a faithful translator of 

the original text at the first stage of her poetic career. All translations from A Sheaf Gleaned 

in French Fields and the two pieces – Dhruva and the Royal Ascetic and the Hind from 

Ancient Ballads belong to the first stage. The translator grows into a transcreator in poems 

like Lakshman, Sindhu, Buttoo, Prahlad and Savitri from Ancient Ballads. The transcreator 

matures into an original poet in Jogadhya Uma and Sita in the same volume.   

 

8. Maithili. S. Barahate (2014): Indo-Anglian literature has occupied an outstanding place not 

only in India but in European countries also.  Toru Dutt (1856-1877) was a remarkable Indo-

Anglian Poetess who was like Keats.   

Toru Dutt interpreted Indian life before the Western world.  The poetry of Toru Dutt is 

notable also for the feel of Indian life that it has been able to convey in a foreign language. It 

was her Indianism that led to the publication of “Sanskrit Sheaf” in 1882 by Kegan Paul 

entitled Ancient Ballads and Legends of Hindustan.  

Toru respected the Gods of ancient India, and her praise of Yama and other deities is evident 

everywhere.  In Savitri and Sita she brings out her great admiration for the true Indian wife.  

Apart from Sita, her collection of verses includes life – portraits of Lakshaman, Jogadhya 

Uma, The Royal Ascetic and Hind, Dhruva, Buttoo, and Sindhu. The present paper is an 

attempt to bring forth the elements of Indianism in the above mentioned famous ballads by 

Toru Dutt.  

 



9. Khanna. M. A. (2013) appreciated, for its bird like quality. The three volumes of her poems 

The Golden Threshold (1905), The Bird of Time (1912) and The Broken Wing (1917) 

occupy a place of eminence in the history of Indo-Anglian poetry. The Sceptred Flute: Songs 

of India was published in 1937, which is a collection of the previous three volumes of 

Naidu’s poems. The Feather of the Dawn (1961) was published posthumously and contained 

poems written in 1927 by Naidu. The themes and background of her poetry were purely 

Indian and she sang in fullthroated ease of the festivals, occupations and life of her people as 

a true daughter of her motherland.   Lyricism, symbolism, imagery, mysticism and native 

fervour, are the remarkable qualities of her poetry. The present paper focuses on the poems 

written by Sarojini Naidu which depict lives of humble folks of India and their traditions.  

 

10. Khanna M. A. (2012): The term 'culture' addresses three salient categories of human 

activity: the 'personal,' whereby we as individuals think and function as such; the 'collective,' 

whereby we function in a social context; and the 'expressive,' whereby society expresses 

itself. Language is the only social institution without which no other social institution can 

function; it therefore underpins the three pillars upon which culture is built. Culture consists 

in patterned ways of thinking, feeling and reacting, acquired and transmitted mainly by 

symbols, constituting the distinctive achievements of human groups, including their 

embodiments in artifacts; the essential core of culture consists of traditional ideas and 

especially their attached values. Multiple changes that appear in a culture lead to linguistic 

mutations, creating permanent modifications to the language according to the situation. The 

English language came to India as a result of the dominance of the British rule over the 

Indian sub-continent. It gave birth to a new stream of literature in English by Indians which 

is regarded as Indo Anglian Literature. The language was inherited from the Western world 

but the expression had hues of Indianness. English language became an instrument to 

acquaint the world with the Indian culture. The present paper aims to bring forth the art of 

poetic diction and devices of English language employed by Sarojini Naidu in her poetry to 

voice the rich and vibrant Indian culture.   

 

11.  Shanmugam S. (2012): In our day-to-day life, writing poem has become fashion for all, 

particularly youngsters. In every poem, there are some technical aspects. They have become 



a kind of style of a particular poet. Sarojini Naidu has been acclaimed as one of the richest 

poets in the field of deliberating technicality in her poetry.  She is a poetess with keen 

sensibility and rich imagination.  Her poetry offers a delightful feast of similes and 

metaphors.  Her images are usually impressive and impressionistic. They are also varied and 

sublime.  She draws her lovely images mostly from the world of nature and the fairy 

kingdoms.  

 

12.  Khanna M. (2012): Sarojini Naidu (1879-1949) was the gifted artist, whose poetry is 

appreciated, for its bird like quality. The three volumes of her poems The Golden Threshold 

(1905), The Bird of Time (1912) and The Broken Wing (1917) occupy a place of eminence 

in the history of Indo-Anglian poetry. The Sceptred Flute: Songs of India was published in 

1937, which is a collection of the previous three volumes of Naidu’s poems. The Feather of 

the Dawn (1961) was published posthumously and contained poems written in 1927 by 

Naidu. The themes and background of her poetry were purely Indian and she sang in full-

throated ease of the festivals, occupations and life of her people as a true daughter of her 

motherland.   Lyricism, symbolism, imagery, mysticism and native fervour, are the 

remarkable qualities of her poetry. The present paper focuses on the poems written by 

Sarojini Naidu which depict lives of humble folks of India and their tradition. 

 

13. Kamble N. P. (2012): As far as post- independent Indian English poets are concerned Kamla 

Das is one of the pioneering Indo- Anglian poets who has contributed immensely to the 

growth and development of modern Indian English poetry. Her life has been long drawn 

battle against cultural and religious orthodoxy. But without caring for the restriction created 

by the society she mirrors her life in all her nakedness. With a frankness and openness 

unusual in the Indian context. Kamala Das expresses her need for love. The unique in her 

poetry is the frustration of a woman devoid of sexual satisfaction. There was a considerable 

age difference between Kamla Das and her husband. This marriage was not a happy one. The 

age difference caused her frustration just after a few years of marriage. Their relations 

became hollow. Having the thirst for a sea at that age what she got were hardly a few drops 

of stinking water. All sweet moments were turned to bitter curses. What was missing in' her 

life is well expressed by her poems. 



 

14. Rana S. (2012): Indian English poetry is remarkably great. The pre- Independence poets 

expressed Indian themes in the Romantic and Victorian modes and adhered to their form and 

prosody as well as the post-independence poets manifests extensive experimentation, 

divergence from the conventional modes of expression and exercise of liberty in form and 

content, and use of language. The conflict between tradition and modernity at various levels- 

social, cultural, familiar, national and cosmopolitan is well marked in the works of these new 

poets. They also show the influence of western poets like Yeats, Pound, Eliot, Whitman, 

Hughes, Gumming, Plath etc. 

 

15. Mana and Borah P. (2012): The growth and development on Indian poetry in English is a 

result on many experimentation and struggles for a tradition, imitation and innovation with 

imitation. Right from its beginning, almost all Indian poets of English are found to be 

continuing these two strains, foreign influences (mainly British) and Indian elements in their 

poetry. Whether the pre-independence Indian English poetry imitated only the British 

literature, the post-independent Indian English poetry has imitated world literatures. Indian 

English poetry, as a post-colonial genre, certainly marks a departure from the traditional 

notions of poetry and introduces some ideals. The present paper an investigation of growth of 

the genre vis-a-vis alien influences and individuality which are reconciled in the genre in 

reciprocal internal commerce.  

 

16. Kohali D. (2012): The fact that this topic focus on full length article on Summer in Calcutta 

(1965), the first books of poems by Kamala Das was an encouraging sign of changing times 

for Indian poetry in English. Revisiting Kamala Das’s emotionally direct but unpretentiously 

audacious pomes in Summer in Calcutta, The Descendants and The Old Playhouse, and other 

poems are like being touched a fresh by the palpable Indian summer of the 1960. The mouth 

of lover like the burning mouth of the son projects a glaring emotional emptiness. 

 

17. Paul F. (2012) Identity can only be realized through discovery of one’s own self and not 

only by the imposition of social expectations on the individual by society. Kamala Das 

poems and story presents a woman journey towards identity. In her work she portrays how 

women journeying across life through struggle search their actual identity. 



 

18. Naik M.K. (2011): Indian English literature began as interesting by product of an eventful 

encounter in the late eighteenth century between a vigorous and enterprising. Britain and 

stagnant and chaotic India and is now nearly two hundred years old. It is literature written 

originally in English by authors. Indian by birth ancestry as nationality. It’s no part of 

English Literature can be said to be a branch of British literature. It is legitimately a part of 

Indian Literature since its differentia is the expression in it of an Indian ethos. This book 

present the course of history from its beginnings to recent times, dividing it into convenient 

period. 

 

19. Rama Rani (2011): This topic focusws on the life sketch of Kamala Das a noted poet of 

Malayalam literature and English. Her autobiography "My Story" displays her inner search 

for love, which she could not get through her marital life. She searched for pure love 

throughout her life but she could not get success. "My Story" reveals for the first time in 

Indian English literature the openness and frank confession by a woman writer of her sexual 

needs. 

 

20. Kumar K. Shiv (2011):  the living and modern Indian English Poets and short story writer, 

is a wizard of words. Who wields is pain like the want of magician to take is readers to the 

land of is wonder and reality who is a ship in the heart of sea of his fancy and fantasy and 

new in the chariot of realism to so the happiness of real worlds against the backdrop of 

fantasy. He is the only pre- independence modern short story writer in India who has 

acclaimed international fame as a storyteller par excellence. 

 

21.  Malakar, S. Ray & Das (2011): Indian English Literature, like any other literature, has had 

its share of both talented and eminent precursors and successors. Of the latter, prominent 

among the better known ones is Shiv K. Kumar whose short stories can best be described as 

being products of a genius raconteur. This paper attempts at exploring - structurally as well 

as technically select short stories from his second volume of short fiction titled, To Nun with 

Love and Other Stories, which has not witnessed significant research. The stories are chosen 

with a specific purpose - to bewitch the readers with the uncanny harmony of human 

anatomy, where every single organ comes to life in isolation. 



 

22. P. K. Rajandra (2010): Keki Nasserwanji (K. N.) Daruwalla is certain!) one of the major 

voices in Indo-Anglian poetry. He won the Sahitya Akademi awai'd and he writes with 

obvious Indian elements in his verses, especially in his use of the landscapes, nature and 

human passions. His realistic vision of human life and his personal observation are his 

subjects. His personal observations are not fully facts; they are amalgam of myth and reality 

Nature and landscapes occupy a vital place among the themes of Daruwalla poetry He has 

written many poems on places with most powerful and vivid imagery. Through his poems, he 

brings out present reality of nature, and stales how the modern man has manipulated it. In his 

poetry, he interknit both the nature and human passions.  

 

23. Kant R. (2010):  Kamala Das (1934-2009) expresses through her poetries the failure in love 

and the longing for the carnal pleasure, as the apex of love. Living in a closed society, 

Kamala Das was bold enough to portray the theme of sex and love for her audience in spite 

of 'narrow range of experience'. She did not compose for metaphysical or literary quest. All 

her verses overflow while she was trying to woo a man of her choice. Therefore, her poetries 

are human, too human and catch our imagination for its quality of honesty and frankness. 

The present paper is an attempt to focus on the theme of body and sex in the poetry of 

Kamala Das. 

 

24. Singh S. K. (2009): After the fall of the Berlin Wall and the collapse of the bureaucratic 

Stalinist regimes of Russia and Eastern Europe a wave of euphoria provoked in the West. 

People rejoiced at the demise of Stalinism and termed it as the "end of Socialism." The final 

victory of the "free market" was trumpeted from the pages of learned journals from Tokyo to 

New York. The strategists of capital were exultant. Francis Fukuyama even went so far as to 

proclaim the "end of history." Henceforth, the class war would be no more. Everything 

would be for the best in the best of all capitalist worlds.  

 

25. Simon S. (2008):  Kamala Das  is an unarguably India’s most outstanding women poet who 

write in English today she is also India’s most controversial writer who was shortlisted for 

the Nobel prize. As a poet and story writer, Das responds sharply to the social and sometimes 

even political stimuli emanating from her immediate environment. She draws the Indian rich 



in ‘’sepia’’, and their counterpart, the poor , in ‘’The Flag ‘’.Its true Kamala Das style of 

writing captures the subtle hues of all these traits and she may be justly remembers for the 

uninhibited frankness with which she talks about man-woman relationship in her poems and 

short stories. 

 

26. Das B. K. (2006): The present article tries to analyze, interpret and discuss in detail the 

depiction of Indian landscape in Shiv Kumar's poetry with post-colonial   features.   Post-

colonial authors   take   a ^responsibility of representing themselves using literature and 

poetry in a criticism form or by celebrating the emerging national identity. Shiv K_. Kuma's 

writings, especially poetry remain rooted to the soil, depicting the true India. His poetry 

engages with the Indian nation in different socio-geographical contexts with the theme of 

post colonialism. So this article will help one to understand the nature and impact of 

inherited power, relations and their continuing effects on literary writings that get reflected in 

the poetry of post-colonial writers like Shiv K. Kumar. 

 

 

27. Daruwalla. (2004): This book is the piece of Indian poetry of English. New Reading in 

Indian English Literature, Vol-1, January 2001, Bijay Kumar Das.Dr. Das is a very active 

and enthusiastic academician, who has been writing and editing a number of critical works 

on wide range of literary topics. It is one of the critical anthologies of articles dealing with 

variety of literary genres like poetry, fiction, autobiography.  

 

28. Kumar K. Shiv (2003) poetry stands out in this landscape not only in point of central and 

power of expression but also in its ability to resist the processes trying to force in to the 

merely callow, glib and sentimental. Kumar’s poem first published in such leading journals 

and newspapers, as poetry east, west, little review. Kumar’s poetry is informed by an 

idealization-an irrepressible longing for an ideal, pre-admit innocence. 

 

29. Arul A. (2003)  The present article tries to analyze, interpret and discuss in detail the 

depiction of Indian landscape in Shiv K.Kumar's poetry with post-colonial features. Post-

colonial Authors Lake a responsibility of representing themselves lining literature and poetry 

in a criticism form or by celebrating the emerging national identity. Shiv K. Kumur’s 



writings, especially poetry remain rooted to the soil, depicting the true India. His poetry 

engages with the Indian nation in different socio-geographical contexts with the theme of 

post colonialism. 

 

30. Verma B.K. (2002) The most original thing about Mahapatra’s poem Lost is the peculiar 

way in which it deals with sexual love. The poem seems to explore the positive result of the 

physical union of lovers, yet the interpretation of the lyric as a glorification of sensual love 

amounts to a contradiction of the implications of the title which unmistakably bespeaks with 

the added emphasis gained from the use of the past participle Lost, a profound sense of Loss. 

The Present paper views the poem as be moving its protagonist’s failure to consummate his 

love. The dream of his youthful days of rapture and contentment which is the only positive 

off short. 

 

31. Nayak M.K & Shyamala (2001) This volume surveys the astonishing flowering of Indian 

writing in English during the last two decades. After a brief but trenchant analysis of the 

milieu, it examines the literary productions in the genres of fiction, poetry, drama, and 

nonfictional prose, the range of this study is comprehensive, almost encyclopedic. The style 

lively and Jargon free and the critical enquiry perceptive and sufficient, followed by and 

exhanstic source of Indian English literature. This book is sequel to a history of Indian 

English literature (1982), M.K.Naik. This study is jointly authored by him and Shyamalan 

K.R Srinivasa Iyengar: This book of Professor Iyengar is an acknowledge expert on Indo-

Anglian literature. The author actually popularized it in his numerous published works. How 

the book have added to many services to literary scholarship by publishing a comprehensive 

and masterly survey of the whole body of writing in the English language by Indian writers. 

Here, this is the book for the literary person for the student of English and Indian writing in 

English. 

 

32. Sarika (2001) writes that Indian English poetry is the form of Indian English literature. 

Indian English poetry emerges as a powerful weapon for would society. In the beginning, it 

has a big difference being Indian poets in English. The difference like on linguistic, content 

and skill levels.  It has three phases of development. In the first phase, there is a number of 

development which is responsible for generating Indian English poetry. The early pioneers 



Henry Derozio, Michael Madusudan Dutta, Toru Dull. B.M. Malahari. Sarojani Naidu. Sri 

Aurobindo. R.C. Dutt and others. The first quarter of twentieth century followed 

Romanticism. Victorianism. Their efforts were imitative and derivative of English poetry, 

they successfully gave a new direction to Indian poetry English by writing on Indian history, 

myths, and legends.  This phase is called 'imitative. 

 

33. Verma S. & Dhah R. K. (2000): Indian writing in English, as it concerned technically 

today, has been a very challenging form of literature, as it is highly complex form of 

literature. This literature is a curious phenomenon with fairly long history of more than one 

hundred and seventy years. The poetry of this period vibrates with intense patriotism and 

political awareness. Kamala Das has contributed Indian English fiction by opening a new 

panorama of human nature, man-women relationship and socio political consciousness. 

 

34. Gupta G.S B. (2000): This research paper points out the reflection on the literary panorama 

in India, bringing in to focus the contribution of women in the post-independence era. This is 

the methodical presentation of Kamala Das’s poetry which included an exposition of her 

geocentricism and us of symbols and Kamala Das’s quest for truth. 

 

35.  Shing C. S. (2000): This paper advocates to the Indianess are not an assailable category and 

that country which has nearly two dozen officially recognized languages needs or cementing 

(if not parent). Language which along could wife the polysomic nature episteme scattered 

over the length, breadth of the country. 

 


