
1. INTRODUCTION   

Like Tagore and Aurobindo, Sarojini Naidu too was more than a poet, she was one of Mother 

India’s most gifted children, readily shared her burden of pain, fiercely articulating her agonies 

and hopes, and gallantly striving to redeem the Mother and redeem the time. As an English poet 

she first caught the attention of the public, but that was only the beginning. In course of time the 

patriot exceeded the poet, and Sarojini Naidu came to occupy some of the highest unofficial and 

official positions in the public of India.  

Sarojini Naidu was born on February 13, 1879. Her father Aghoranath Chattopadhyaya was a 

scientist and philosopher. He was the founder of the Nizam College, Hyderabad, Sarojini 

Naidu’s mother Barada Sundari Devi was a poetess and used to write poetry in Bengali. Sarojini 

Naidu was the eldest among the eight siblings. One of her brothers Birendranath was a 

revolutionary and her other brother Harindranath was a poet, dramatist, and actor.  

Sarojini Naidu was a brilliant student. She was proficient in Urdu, Telugu, English, Bengali, and 

Persian. At the age of twelve, she attained national frame when she topped the matriculation 

examination at Madras University, Her father wanted her to become a mathematician or scientist 

but she was interested in poetry. She started writing poems in English. Impressed by her poetry, 

Nizam of Hyderabad, gave her scholarship to study abroad. At the age of 16, she traveled to 

England to study first at Kings’ College, London and later at Girton College, Cambridge. There  

she met famous laureates of her time such as Arthur Simon and Edmond Gausse. Sarojini Naidu 

is popularly known as the Bharat Kokila or The Nightingale of India, is the most lyrical woman 

poet.  In her perfect lyricism and mellifluous melody she is indeed the nightingale of India.  She 

is a singer of India’s glory, India’s present, India’s fauna and flora.  She pictures in melodious 

strains the landscape of the Deccan.  Whereas the western critics would categorize her with 

Shelley and Keats.  She once described herself as a wild free thing of the air like the birds with a 

song in her heart.  This self-portrait reveals her essential poetic temperament and lyrical gifts.  

Spontaneity and naturalness of manner give her poetry a distinct bird like quality and melodic 

beauty.  Besides a melodist and a singer, she is a lover of beauty.  She is a romanticist too.  She 

deals with love as a major theme in her poetry.  Her poems reveal the authentic heart of India.  

Under advice from Edmund Gosse she undertook to write on Indian themes and subjects.  As the 

nightingale of India, Sarojini Naidu is also sensitive to beauty, the beauty of living things, the 



beauty of holiness, the beauty of Buddha’s compassion, the beauty of Brindavan’s land.  She did 

not specially seek the bizarre, the exotic, the exceptional, but her poems lack neither the variety 

nor the flavour of actuality.  

Sarojini Naidu was a distinguished poet, renowned freedom fighter and one of the great orators 

of her time. Sarojini Naidu was the first Indian woman to become the president of the Indian 

National Congress and the first woman to become the governor of a state in India.  

Her poetry is frankly the poetry of nature. Her love of nature is reflected even in poems which 

are not about nature, but have a different theme. Nature in the external environment of man, and 

Sarojini looks at it with a childlike, open-eyed wonder. Her response to nature is simple and 

innocent like that of a child who looks at nature with fascination and is struck with awe by her 

grandeur and her mystery. It is the homely and the familiar that fascinates Sarojini; she shuts her 

eyes to the ugly and the terrible in nature. We do not get in her poetry any consistent world view 

which defines the relationship of God, Man and Nature. She is neither pantheistic like 

Wordsworth nor cosmic like Tagore.   

She has a woman’s or poet’s partiality for spring.  Many of her poems are full of spring imagery.  

She draws loving picture of gulmohurs, golden cassias, nasturtiums, champak blossoms, wild 

lilies, and the bright pomegranate buds. She offers the odours of henna, sarisha and neem.  She 

gives us a chance to hear the melodious songs of various birds and the buzzing of bees. It is 

altogether a picture of lost innocence, to us in modern India, caught up as we are in fever and fret 

of materialism.  

Sarojini is the poetess of life and love; equally she is the poetess of the challenge of suffering and 

pain and death to life, which enables her to look straight into the eyes of death and face it boldly 

too. Life and death both, according to her, constitute the mingled web existence, life remains 

incomplete without a combination of both Mostly Sarojini’s Poems are lyrical.  The fact that she 

did not write any dramatic, epic or narrative poetry nor any blank verse shows that she is only a 

lyricist and a singer and nothing more, and since she sings of India realistically and truly and 

sincerely, she is our authentic singer.  Her technical skill, her ability to choose right words, her 

rich diction and love for phrases, her mastery of melody, her emotional intensity and warmth of 

passion, her commend of language and above all her rich imagination obviously make us 



conclude that she had genuine poetic talent.  The oppositeness of sentiments and imagery and the 

perfect management of the rhymes have made her songs lovely and memorable.      

Poetry treats of two kinds of subject matter – that which is supplied by the external objects, such 

as deeds, events and the things we see around us and that which is supplied by the poet’s own 

thoughts and feelings.  The former gives rise to objective poetry, the latter to subjective.  In the 

first, it is about what he has seen or heard; in the latter he brings to bear his own reflections upon 

what he has seen or heard.  The same subject may be treated either way.  If the poet views it 

from without, confining himself that is to say, merely to its externals, his treatment is objective; 

if he views it from within, giving expression, that is to say, to the thoughts and feelings it arouses 

in his mind, his treatment is subjective.   

Of all the celebrated women of modern India, Mrs. Sarojini Devi Naidu’s name is at the top.  Not 

only that, her birthday is celebrated as ‘Women’s Day’.   Sarojini was brought up in the liberal 

intellectual and imaginative milieu of her father’s home at Hyderabad steeped in both Hindu and 

Muslim cultural traditions.  Her vast reading in English Literature prompted the early fluttering 

of the Nightingale, Hindu mythology and Urdu and Persian folklore.  

 Sarojini wrote her first published poem The Song of a Dream as a college girl at Cambridge.  

Subsequently, she published a series of poems exhibiting a mixture of romanticism and idealism 

in the manner of Keats and Tennyson.    

 The early poems show a strain of melancholy born out of loneliness, a combination of fantasy 

and delight and an unbelievable command over words, phrases, rhythm and rhyme – traits which 

would be developed to perfection in her later poems.    

After her return to India, Sarojini decided to confine herself to Indian themes.  The next twenty 

years of her life was dedicated to writing poetry, fulfilling an ardent mission of introducing the 

exotic oriental world of beauty and mystery to the English speaking world.  Though several of 

her themes are light and ephemeral, Sarojini’s poetry is intensely Indian.  She has poetised the 

sights and sounds, situations and experiences familiar to us.   

Though she reached the peaks of excellence only rarely, for sheer variety of themes, range of 

feelings, colour, rhythm, fancy and conceit, metaphor and similies Sarojini remains unsurpassed 

even today.  



Sarojini Naidu distinguished herself both as a poet and a patriot.  After Toru Dutt, Sarojini Naidu 

was the first great Indo-Anglican poet who attracted worldwide attention.   

  The extraordinary dimension which she was able to give words leapt, in later years, from poetry 

to such oratory that audiences were caught, swept away, bewitched and so bemused that they 

often ended up with knowing what it was that she had actually said.  

 Her volume The Golden Threshold was published in 1905 and became a best-seller in 

England, earning reviews of great acclaim from all the leading journals and literary critics.  In 

1912, William Heineman published The Bird of Time and in 1917 The Broken Wing. There 

had been, of course, early writings when she was a girl, some of which were published in local 

papers.  In the archives of the National Library, Calcutta, are some of her earliest poems dated 

October 3, 1896, and include “Traveller’s Song” written when she was thirteen, a verse on her 

own birthday when she was fourteen, and poems written in Hyderabad and at the summer 

holiday resort of Shorapur, near Hyderabad, which reveal her budding love for her future 

husband.  In a prose poem “Nilambuja”, she wove a fantasy of lush, eloquent, bejewelled prose 

which described her own dream world set in princely romance and splendour.  But, the dreamer 

is along and apart.  Here was the lyric child who saw the world with clarity and foretold in poetic 

language her own future. Sarojini has written a variety of poems.  Her poems are available in 

four volumes – “The Golden Threshold” (1905), “The Bird of Time” (1912), “The Broken 

Wing” (1917) and “The Feather of Dawn” (1961).  

Sarojini’s poems on nature are replete with her innate bent of romanticism.  She is attracted by 

the sights and sounds, colours and odours of natural objects.  She has a keen sense of observation 

and her fine sensibility responds more emotionally than intellectually to the sense impressions 

from nature.  In her love of nature there is no mark of mysticism of Tagore or Wordsworth.  

Sarojini’s nature poetry is a mosaic of colour, sounds and odours that reminds us of Keats, 

Tennyson and the Pre-Raphaelites.  

Toru Dutt (March4, 1856 – August31, 1877) was a Bengali poetess from the Indian 

subcontinent, who wrote in English and French, in what was then British India. She was born to 

father Govind Chandra Dutt and mother Kshetramoni of the Rambagan Dutt family. Toru was 

the youngest child after sister Aru and brother Abju.Toru Dutt is one of the great writers of 

English literature who will be remembered for ages for the eternal charm in her works. She was a 



versatile genius, a poet, novelist, as well as a translator. The short poetic career of Toru Dutt may 

be interpreted as the process of development from a translator into a poet. The poems from her 

two volumes fall into convenient groups that mark the stages of the evolution. She is a faithful 

translator of the original text at the first stage of her poetic career. All translations from A Sheaf 

Gleaned in French Fields and the two pieces – Dhruva and the Royal Ascetic and the Hind from 

Ancient Ballads belong to the first stage. The translator grows into a transcreator in poems like 

Lakshman, Sindhu, Buttoo, Prahlad and Savitri from Ancient Ballads. The transcreator 

matures into an original poet in Jogadhya Uma and Sita in the same volume.   

Toru Dutt interpreted Indian life before the Western world.  The poetry of Toru Dutt is notable 

also for the feel of Indian life that it has been able to convey in a foreign language. It was her 

Indianism that led to the publication of “Sanskrit Sheaf” in 1882 by Kegan Paul entitled Ancient 

Ballads and Legends of Hindustan.  

Toru respected the Gods of ancient India, and her praise of Yama and other deities is evident 

everywhere.  In Savitri and Sita; she brings out her great admiration for the true Indian wife.  

Apart from Sita, her collection of verses includes life – portraits of Lakshaman, Jogadhya 

Uma, The Royal Ascetic and Hind, Dhruva, Buttoo, and Sindhu.It is an attempt to bring forth 

the elements of Indianism in the above mentioned famous ballads by Toru Dutt.  

Toru Dutt interpreted Indian life before the Western world.  In Ancient Ballads and Legends of 

Hindustan she wrote about the legendary past of India.  Toru Dutt expressed the Indian belief of 

the supremacy of Fate in Human life.  The poetry of Toru Dutt is notable also for the feel of 

Indian life that it has been able to convey in a foreign language.  

On August 26, 1876 in a letter written to Mary Martin, Toru told her that she was translating 

some small Sanskrit pieces. She had planned a “Sheaf Gleaned in Sanskrit fields” as a 

companion to the French volume.    

“There is something greatly moving, both heroic and sad, about the young poet’s excited, 

passionate response to her Indian heritage while she coughs bloods and lies  “Weak and 

prostrate”, hiding her frail body from the sun, finding the effort of writing a dreadful but loving 

burden”.  



Toru competently handled the apparatus of translation, and successfully showed that the 

translator is also the creator. Her translations are fairly close as a rule though not uniformly so. 

Originality of a translated verse depends upon its creator’s serious efforts and supreme test of a 

translation is in considering it as an original composition.  The translations of Toru Dutt certainly 

endure such rigid examination, and there are several which defy the reader to detect, from any 

inherent quality, that they were not purely spontaneous productions. There are serious faults at 

times, but these faults arise from no ineptness in reproducing the thought of the original author. 

She has translated her work meticulously and tries to recapture the spirit of the original to the 

maximum extent. It is also an analysis of Toru Dutt’s handling of French and Sanskrit translation 

into English poems.  

Blossoms of language have their roots in the soil of culture. Hence the identity in terms of 

language! To house one’s sensibility in a language one has acquired and to which one is not 

exposed round the clock is a real challenge. Idiom is the vertebral column of poetic 

configuration. Genuine poetry is born out of a delicate balance between the potency of the 

language exploited and the richness of the operative sensibility.  

Language and the artist are reciprocating partners associated in a kind of wedlock, clashing, 

coalescing and creating. The difference between one writer and the other and particularly 

between writers belonging to two different countries arises from “overlapping morphology of 

language and experience. The sub verbal structure of experience relates the artist to his culture. 

His word-order is the camera eye of his world-order. Language is the verbal behavior of the 

artist, a response to the stimuli of life’s experience. This brings the writer to the orbit of social 

racial, national and cultural consciousness. The idioms, images, metaphors, symbols, allusions 

and the tissues of experiences that constitute the world of the writer’s work come both from his 

conscious and unconscious self.  

The total literary output of Toru Dutt includes two books of poetry and two novels. A Sheaf 

Gleaned in French Fields contains poems translated from French into English while Ancient 

Ballads and Legends of Hindustan gives poetic translations from Sanskrit into English, along 

with some original pieces of her own. Le Journal de Mademoiselle d’ Arvers is her attempt at 

writing a novel in French, whereas Bianca or The Young Spanish Maiden is her unfinished novel 

in English. The short poetic career of Toru Dutt may be interpreted as the process of 



development from a translator into a poet. The poems from her two volumes fall into convenient 

groups that mark the stages of the evolution. She is a faithful translator of the original text at the 

first stage of her poetic career. All translations from A Sheaf Gleaned in French Fields and the 

two pieces – Dhruva and The Royal Ascetic and the Hind from Ancient Ballads belong to the 

first stage. The translator grows into a transcreator in poems like Lakshman, Sindhu, Buttoo, 

Prahlad and Savitri from Ancient Ballads. The transcreator matures into an original poet in 

Jogadhya Uma and Sita in the same volume.  

 


